


Bio BOB BROUGH

-Born in 1948 in Toronto. At 14 Bob was handed his first musical instrument, a baritone saxophone, in high school.
Within days, his artistic vision was born — 'to make music and be heard.' Bob is 'The Senator' of Globe & Mail jazz
critic Mark Miller's book, 'Boogie, Pete and The Senator' - published by Nightwood Editions in 1987.

-Studies: woodwind performance, harmony, and arranging with Paul Brodie and Gordon Delamont mid to late 60s.
In 1990, he obtained a Canada Council Arts B Grant for composition and wrote several compositions which have
since been recorded. In 2001, he was invited to a short-term residency in jazz performance at the Banff Centre For
the Arts; an experience of inspiration and renewal.

-Performer: Bob has been best known as a tenorman who has appeared with various rock, jazz, and classical
artists. He has recorded as a sideman on many recordings, including 2 Juno-nominated CDs with 'Time Warp' during
the 1980’'s. Recently recorded examples of solo and ensemble performance on tenor saxophone can be heard on
Richard Underhill’s 2003 Juno-award winning CD 'tales from the blue lounge.'

-Composer/Arranger/Bandleader: debut instrumental CD, 'A Decade Of Favorites,' was released November, 2003.
Best charting achievement - a #2 on the national Canadian weekly jazz chart, 'ChartAttack.'

May 2005, he released a vocal CD, 'Like A Spring Day,' featuring 9 of his own compositions with lyrics sung by Carol
McCartney. Best charting achievement - #1 on national 'ChartAttack’.

-Following the Canadian tour Bob plans to continue composing and soon start production of another instrumental
CD. 43 years later, his original artistic vision, 'to make music and be heard,' continues.

THE BOB BROUGH QUARTET

This acoustic jazz quartet was first formed in 1998. It draws from a range of styles from traditional post-1950s up to
the modern and eclectic styles of today. The immediate and long-term goals of the group are to reach a wider
audience with existing music and develop the sound of the group while working up new material for future recordings
and performances. The group regularly performs in Toronto jazz venues and occasionally in clubs or festivals in
nearby cities such as Ottawa, Peterborough, Guelph. Fall 2006 - marks the band's first Trans-Canada tour.

Bob Brough : saxophones

Stan Fomin: piano

Studied at Kiev College Of Music and the Donezk Conservatory of Music in the Ukraine. Love for performing,
composing, and arranging have taken him across the former Soviet Union and Western Europe, first with an army
band and then as the Music Director of a cruise line. Since coming to Canada in 1997, Stan has made a significant
impact on the jazz musicians he has worked with in performances around Toronto.

Artie Roth: bass

Graduated from York University Jazz Program with the Oscar Peterson Scholarship and continued bass studies at
The Banff Centre for Fine Arts. He later completed two consecutive Canada Council sponsored study tenures in New
York. Artie has performed and recorded extensively in Canada, the U.S. and overseas. In 2005, he released his
debut CD, "Parallels."

Terry Clarke: drums

Born in Vancouver Canada in 1944. Terry, a drummer noted for his exceptional versatility in jazz and rock settings,
was a student of Jim Blackley in Vancouver 1960-1965. He has played, toured, and/or recorded locally, nationally,
and internationally with such artists as Lenny Breau, Ed Bickert, Jim Galloway, Sonny Greenwich, Moe Koffman,
Peter Leitch, Rob McConnell, Ted Moses, Oscar Peterson, Oliver Jones, Nancy Wilson, John Handy, Jim Hall, Thad
Jones, Barney Kessel, Jay McShann, Don Menza, Blue Mitchell, Art Pepper, Frank Rosolino and many others too
numerous to mention here. Terry Clarke has been named as a member of the prestigious Order Of Canada.



Reviews and Recommendations

Open Letter of Recommendation from Larry Rossignol - Live Performance - Distillery
Jazz Festival

'One of the pleasant surprises of the 2005 Distillery Jazz Festival was the wonderful performance and tremendous reception
given to the Bob Brough Quartet with vocalist Carol McCartney.

Brough is one of the best known and most versatile sax players in Toronto and has been featured almost annually at the
Distillery Jazz Festival and its precursor The Toronto Fringe Jazz Festival. However, this new act, featuring vocalist
McCartney, took the artistry and originality to a whole new level. Ms. McCartney has impressive credentials, a beautiful
voice and attractive stage presence.

Unlike many vocalists and acts content to continually reinterpret the classics and standards of the jazz canon, Brough and
McCartney and company took it one step further, introducing and performing a whole program of exciting new original
compositions. The results were spectacular: charming and sophisticated new melodies, interesting lyrics (definitely a step above the
typical banalities one often hears in jazz vocal songs), top quality musicianship and wonderful performance values. As producer of
the event | am always looking for acts that offer excellence in performance as well as originality and that straddle both the worlds of
artistic credibility and populist appeal. The Bob Brough Quartet with Carol McCartney offered both. A very large and enthusiastic
audience of about five hundred would definitely agree.’

http://www.sceneandheard.ca/article.php?id=1207
Live Performance — Brief Review

Distillery Festival Toronto - Bob Brough Quartet w Carol McCartney

May 28, 2005 @ Pure Spirits Patio

The Bob Brough Quartet set was exactly what this jazz newbie expected from the Distillery Jazz Festival. Singer
Carol McCartney’'s sweet skeebadidobop—style vocals were trademark classic jazz. The back and forth between
covers of classic tunes and original numbers from Brough, this set met all of this reviewer’s greenhorn expectations.
The Pure Spirits Patio outdoor setting at the historic Distillery District provided the perfect backdrop for this writer's
first foray into the world of live jazz. It will not be the last, thanks in part to the Bob Brough Quartet! - Daniela
Luchetta

Review of Live Performance - The Ottawa Citizen June 25 2004

"The Ottawa International Jazz Festival got off in Confederation Park last night with a straight-ahead concert by
Toronto tenorman Bob Brough and his quartet.

Supported by a young rhythm section of Stan Fomin on piano, Artie Roth on bass, and Kevin Brow on drums.
Brough played a well received set, mostly composed of originals by himself and Fomin.

The quartet kicked off with John Lewis' Afternoon In Paris, a bop classic that is not played enough. It was a good tune to
warm up on, and Afternoon In Paris was a nice thought, given increasing wind and clouds that were ready to let loose. By
the time the set concluded, with Brough on soprano sax on Fomin's pretty All Ways Lovely, the wind was up and so were
the umbrellas. Still, Brough commanded the audience's attention, which was quite a feat.

A highlight was another Fomin composition, Fast Minor Blues, which was all that. It gave Fomin a chance to show off his
edgy style and strong chops at a wicked tempo. Brough also played fleetly and strongly in a Coltrane-tinged style. Toronto is
full of strong tenor players and Brough can more than hold his own in that company.' Charles Gordon



2003: Dave Milbourne —=Toronto Jazz

A review of a performance at The Montreal Bistro by The Bob Brough/Stan Fomin Quartet and Carol McCartney, featuring
Artie Roth on bass and Kevin Brow on drums.

- "over the years I've got used to seeing Carol fronting big bands. This time, however, Carol came in with a very tasty
guartet. Carol as usual sounded terrific and because of the quality of the musicians backing her, | didn't miss the big
band....Lets hope Carol will be back soon and with the same fine quartet"....

1998: Geoff Chapman — The Toronto Star

...Straight - ahead tenor sax playing that nods to the styles of many forebears but somehow comes up sounding just
like ... Bob Brough. Stan Fomin and Bob have started a new quartet ... The rhythm battery is a pair of relative youngsters
inthe U of T jazz program — bassist Chris Jennings and drummer Mark Adam.

Jan. 12, 2004-Review of CD-"A Decade Of Favorites." ejazznews

Saxophonist Bob Brough has been a fixture on the Toronto jazz scene for over thirty years. His smoky, relaxed tone
recalls vintage Stan Getz, while his harmonic adventures bring to mind early John Coltrane. With A Decade of
Favorites he culls some of his favourite tracks from a period of over ten years, and the result is a highly listenable
collection of mainstream jazz, with the occasional quirk.

Recorded at a number of studios, as well as Toronto’s infamous Montreal Bistro, one of the more remarkable things
about the recording is that, while the pieces come from different places and different times, sonically they all sound
like they come from one place and one time. This is timeless music, recorded in a straightforward fashion without any
trickery that might otherwise date it.

Most of the material is written by either Brough or pianist Stan Fomin, who is featured on six of the ten tracks.
Brough’s material tends to be a little more on the mainstream side, while Fomin leans a little more to the modern.
The lightly swinging "lles Du Salut" presents an extended theme that is more angular, with time stops and starts that
break things up; it is, however, one of the more intriguing tracks on the album. Fomin’s "Remember Rio" is a light
bossa that firmly establishes Brough’s connection with Getz.

Fomin also provides an arrangement of the John Lewis standard, "An Afternoon in Paris", which swings along
comfortably; bassist Artie Roth and drummer Kevin Brow, both members of Brough'’s current quartet along with
Fomin, have a strong sense of swing, and comfortably underpin Brough’s solo, which is arguably his best on the
album. Fomin demonstrates a clear reverence for both Lewis’ writing and playing, but occasionally interjects oblique
lines that recall something of Thelonious Monk. Roth’s solo combines the lyricism of Ray Brown with the dexterity of
Dave Holland; Brow’s solo demonstrates a musicality that is all too rare for percussionists.

Bassist Chris Jennings’ "Riyaz" is a Middle-Eastern-inflected tune that is the only trio tune on the CD. The snakelike
theme leads into a vamp over which Brough solos before moving into an ostinato for drummer Barry Romberg’s
ethnic-informed solo.

The Bob Brough/Sonja Tran closer, "Today", features Carol McCartney on vocals, over a light Latin feel. This track,
along with "An Afternoon in Paris" and the Brough original, "Sweet Jessica," feature Brough’s current quartet and
there is a clear chemistry between the players.

A Decade of Favorites collects some of Bob Brough’s favourite recordings from the past ten years. This would
appear to be the first CD released under Brough's name; for fans of mainstream jazz one can only hope that this will
not be the last. Reviewed by: John Kelman

Reviews: CD "Like A Spring Day" Excerpts From 3 Reviews:

Toronto Downtown Jazz Society Apr/May '05 Newsletter
...... Brough and Tran composed 9 of the 11 tracks on the record, with covers of Indian Summer and Scarborough
Fair rounding out the collection. Even the ballads are quite light and airy, making this disc like a spring day indeed.



From a Review by John Gilbert in www.ejazznews.com February '05
..... ‘Originality by all participants and a new look and sound in the jazz genre make this album worth the price of

admission...'

From a Review by Michael P. Gladstone www.allaboutjazz.com February 19, 2005

Surely saxophonist/composer Bob Brough must be one of the best jazzmen in Toronto. Sonja Tran's lyrics are sunny
and uplifting as exemplified by the "A View Painted Citron and Blue."

The goods are delivered by Carol McCartney who sings in a manner reminiscent of Jackie Cain (Jackie & Roy). Her
delivery is enthusiastic and she seems comfortable with the jazz vocal genre scatting with ease. The best example of
this is on "Today" where she has an extended scat opportunity and also trades four with the band.

Bob Brough impressed us last year on his debut CD and, likewise, as an accompanist he proves equally adept. We
get to hear him solo on every track and also provide gorgeous obbligatos behind McCartney in a manner that you'd
associate with Stan Getz or Scott Hamilton

The trio of Stan Fomin, piano; Artie Roth, bass and Kevin Brow, drums are all regular members of the Brough group
and provide fine support.



